20 vyrocie Forfestu 2009

medzindrodného festivalu sucasnej hudby a umenia v Kromérizi a v Olomouci
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malieb Vaclava Vaculovica 21. jula aj do Bratislavy. K tradicnym miestam konania koncertov tak pribudol Dém
sv.Véclava v Olomouci, blizke Mozarteum Arcidiecézneho Muzea, sdla konzervatdria Evanjelickej Akadémie a
renomovana Galéria G na Dolnom namesti. Dvadsiaty ro¢nik s 27 ve€ernymi a podvecernymi koncertmi zacal
netradicne, vystavou sucasného slovenského umenia pod ndzvom “Listy do neba” v Galérii G v Olomouci 5. juna s
intalaciami, fotografiami, malbami a sochami Petra Rollera, Jdna Kodoria, Michaely a Simona Klimanovcov, Pavly
Lazarkovej, Betty Majernikovej a Evy Sladeckovej-Bohmovej. V Olomouci odznelo aj 6 koncertov, poénuc 5. junom.
zamku a vystavou fotografii Slovenky Vladimiry Sidorovej v Galérii U Artusa, ktora vhodne doplfiovala projekt troch
vystav. V zavere Forfestu prebehli tri konceptualistické performancie Ameri¢ana Lewisa Gesnera pod gotickym
oblikom renesanc¢ného sgrafitového domu na starobylom namesti (,, Tisic $vihov, Kreslenie partitir a MoZznost
nemozného.“). V Muzeu Kroméfizska, kde je stala vystava rodaka Maxa Svabinského, sa konalo aj festivalové trojdriové
biendle medzinarodnej konferencie na tému ,,Duchovné prudy v si¢asnom umeni“ s podtitulom ,Multimedialne
presahy v su¢asnom umeni”. Pozvanie prijali mnohi hostia z domacej i zahrani¢nej umeleckej scény. Koloquium viedol
Prof. PhDr. Andreas Kréper, muzikoldg, sélo-flautista a dirigent z Nemecka!Svajciarska

Renomé mohutnejluceho Forfestu stupa kazdym rokom a pravom ho zaradujeme k takym medzinarodnym festivalom v
Eurdpe, ako je Varsavska jeseri, Musica Nuova v Rime, Darmstadte, Bukuresti, Kopenhagene a inde.

Tohtorocny Forfest bol skuto¢nym zazitkom. Priniesol 11 svetovych premiér (Ceskych, Svédskych, americkych,
nemeckych, talianskych skladatelov) popri 14 domacich €eskych premiérach skladatelov zo Slovinska, Slovenska, Ciech,
Moravy, USA, Francuzska, Pol'ska, Rakuska a Japonska. Dominovali ¢eské premiéry diel mladych autorov ako je Vojtéch
Mojzi§, Petr Vaculovi¢, Jana Véré$ova, Stépan Filipek a neddvno zosnulého Petra Pokorného a Aloisa Pifiosa. Zo
svetovych premiér spomenieme tie, ktoré zaujali. Americ¢ana prof. Richarda Toensinga, nositela Guggenheimovej ceny,
vo farebnom, rytmicky naro€nom a partovsky odromantizovanom a oddramatizovanom egu harmonicky cudného
,Concertina For Piano And 9 Instruments) so sélistkou Elenou Letrianovou z Bratislavy a Brnenskymi sélistami pod
taktovkou mladého dirigenta z Moravy Ondreja Tajovského. Skladba pozoruhodného taliana Massimiliana Messieriho
,Forever” s dlhymi vydrZzovanymi zvukmi, tdnmi a znovuobjavenou filozofiou pduz a fermat bola realizovana
sopranovym saxofonom -Michele Selva, triangelom a elektronikou life, samotnym autorom. ,Forever” rozsirila
mozZnosti experimentovania, Andrea Ceccomori, inStrumentalista s fotografiami a Widmar Hader s ,,Vier Stiicke flr
Violino Solo v podani Zdenky Vaculovi¢ovej. Vokdlne diela Poliakov, ¢eské premiéry Witolda Szaloneka ,,Drei
Liebeslieder” na slova Rajvindera Singha a Juliusa Luciuka ,,Pacem in terris“ so sonoristicky citlivym accompagnidtom
na strundch klavira (Romana Pallasa), ako aj Japonca Kazuhiko Hattoriho ,Dram®, v podani zasvatenych interpretov
sucasnej hudby, Petra Matuszeka, barytén a Markéty Dvorakovej, mezzosopranistky, patrili k vdZznym a Ziadanym
dielam vokalneho Forfestu. Peter Matuszek v Gyorgy Kurtagovi v, Troch piesfiach na basne Janosa Pilinského” doslova
uchvatil kazdym alikvétnym ténom. Kurtag je nesporne vyrazna osobnost po Zoltanovi Kédalym. Terry Riley (eska
premiéra), znel svieZo, hoci v ,instrumentdlne Uzkej” verzii, duchom celkom inej, ako je Rileyho interpretacia z
pozdnych 60 rokov. Dodajme, bola to najnendvidenejsia skladba v 80 - tych rokoch v Amerike.

Suma sumarum, insStrumentalna hudba bola zastipend pocetnejSimi opusmi nez vokalna, zatial' ¢o ensemblova hudba
neprevysila po¢tom komorny a sélovy output. Objavnym bol vecer slovinskych autorov Luciana Mariju, Nenada Firsta,
Milka Lazara, spolu s dvomi americkymi skladatemi Stevenom R. Mentom, Hughom Levickom v podani Amael Piano
Trio z Ljubljany. Slovinska hudba 20. storocia je esSte stale terra incognita v nasej kultire (okrem Milka Globokara a
Pejacevicovej z prvej polovice 20. storocia). Poculi sme po prvy raz stylove starSieho, ale vyrazného Luciana Mariju.
Jeho ,,Skerjanc Maestoso” z tridsiatych rokov je velké smutoéné lugubre s farebnou pozdnoromantickou
rachmaninovovskou modulujicou harmdniou, pisané pre Amael klavirne trio, venované Lucijanovi Skerjancovi (1900-
1973), vzoru budtcej generacie. Dobre zmenil nadladu Nenad First kratSou skladbou sélového koncertného charakteru,
“Something Wild” pre husle sélo, zloZzené z motivov a Skic improvizacného charakteru, ktoré prerusuju epizédy
odpalujlce virtudzne figuracie v rychlom tempe. Milko Lazar, Studoval vo viacerych centrach Eurdpy. Napisal “Pat



kratkych skladieb” pre klavirne trio, prystiace kompozi¢nou suverenitou. Tento vyrazny autor bude hrany v buduicnosti
ako vzor muzikality svojej krajiny. Ocaril v jednej skladbe aj ornamentalnymi jemnymi az hédonistickymi arabeskami v
rychlom tempe, akymisi kontrastujucimi ,,rimbaudovskymi“ detailmi voci hlavnému korpusu motivov, zaujal silou
kompozi¢ného aforizmu. Vo vybornej suhre tria slovinskych umelcov Tatijany Ognjanovic - klavir, Volodju
Balzalorskeho - husle, Damira Hamidulina — violoncelo, znela skladba Hugha Levicka , Translation For Piano Trio“, avSak
ma ni¢im nezaujala, aZ triumfujice , Trio” z roku 1985/ 1992 od Alfreda Schnittkeho, ktoré sa javilo ako lahko
vnimatelny, ale seriézny postmoderny monolit.

Znacny priestor patril francizskej hudbe, v podobe dvoch organovych recitalov, mladej Hany RySavej a dynamického
improvizatora Vincenta Rigota z Francuzska. Nie menej putavy bol aj organovy recital nezabudnutelného znalca
organovej improvizacie, prof. Jaroslava Timu z Prahy. Hral jasne, s vycizelovanym zmyslom pre stavbu dynamiky a
organovej Struktury nielen oblibené dielo Arvo Parta ,Mein Weg hat Gipfel und Wellentaller” a malo znamu,
perpetujicim motusom povzbudzujicu skladbu Philipa Glassa ,,Mad Rush”, ale aj vyborné ,,Prelidium a fugu” Karela B.
Jirdka (autora, ktorého pomery v Cechach za komunizmu vyhnali do americkej emigrécie, jeho diela sa nehrali). Zazneli
aj ,, Tri preludida“ Karela Reinera a vlastna smutocna , Elégia pre Valdstejna“ (venovanu mestu Cheb). V zavere si nas
skladatel ziskal organovymi improvizaciami.

Tohtoroény festival si predsavzal objavovat nadalej nové diela takych autorov ako je domaci profesor v Brne, Frantisek
Emmert, ktory uchvatil uz minuly rok pietistickou a dramaticky kontrastnou “Symféniou pre sélo husle Ecce homo”.
Tohto roku zneli jeho vaZne a emotivne vyrazné, az psychicky preordvajuce diela, s religidznym zameranim na
zahajovacom dni “Posledni soud” a “Sonata pro housle a klavir”, vo vasnivom podani slovenského huslistu Milana Palu
a Ondreja Olosa - klavir, tiez zo Slovenska. Ten isty vecer sme poculi aj napatim nabitd, virtuéznu skladbu, ,La Folia“,
jednu z najlepsich pre sélo husle v siéasnej slovenskej hudbe od Vladimira Bokesa /pritom skladba pochadza z ¢ias
skladatelovho $ttdia na VSMU, 70 roky/. Na nasledujicom koncerte 22. juna, znel Emmertov étericky “Cas Mesia$a” a
jeho vrcholné, rozmerné komorné oratérium “Pohlazeni pohledem”, dielo aZz beethovenovsky dramatické, konciace
uzmierujucim, lyrickym zdverom za dirigovania novej tvare Forfestu, Dasi BriSkdrovej. Vzdialena paralela s arcidielom
20. storodia, sonoristickymi “LukdSovymi pasiami” od Krzysztofa Pendereckého, ktoré zneli o Styri dni neskor v
akustickom Chrame sv. Krtitele (pochadzajuce z roku 1965), nie je ndhodna. Nasledujuci rok vyhralo toto vyrazné a
monumentalne polské dielo ceny v Nemecku a Prix Italia v 1967.

Vdaka premyslenej dramaturgie riaditelky a dramaturgicky Forfestu, skladatelky a huslistky Zdenky Vaculovi¢ovej, sa
opat objavila na Forfeste francuizska hudba v podobe organovej hudby Thierry Escaicha, Mauricea Duruflého, Jeanne
Demessieuxovej, Emmy Lou Dienerovej, v podani Hany RysSavej a Vincenta Rigota, ako aj klavirneho Tristana Muraila s
Ivanom Buffom zo Slovenska, popri stdle neobjavenom géniovi 20. storocia, majstrovi moderného organa,
ornitolégovi, Olivierovi Messiaenovi. Patril sem aj Jehan Alain a Nadja Boulanger. Tato skladatelka odchovala polskd a
americkd modernu, nastupujucu v 60. rokoch minulého storocia (spomenme Philipa Glassa, Ellen Jane Lorenz, USA). U
Maurica Duruflého “Scherzo” a Jehana Alaina “Litanies” sme obdivovali plasticitu a dynamiku, u Thierryho Escaicha
(vyslov Eskes) v 5 versetoch na “Victimae Paschali Laudes” r6znorodost vyrazu, farby a organovu registraciu. U Petra
Ebena sa rozvinul tonalny dvojhlasny choral “O Boze veliky” do atonalnej harmonickej podoby, ale Messiaenov
zaverecny dobre vystavany, aZz improvizacne posobiaci Utvar, “Dieu parmi nous” (Boh medzi nami), v zavere s
neobycajnymi akordickycmi moduldciami, bol strhujicim zaZitkom v interpretacii Vincenta Rigota a pravom vyvolalo
nadsenie a burlivy potlesk. Ak Bach je Bach syntetikom baroka, tak Messiaen znamena to isté pre dnesok. Tento
koncert patril k vrcholom festivalu popri Pendereckého retrospektivnych ,Lukas Passio” LukaSovych pasiach a Arvo
Partovych “Passio”. Partovo rozmerné dielo, harmonicky prosté, skér horizontalne vnimané, zaloZzené na jemnych
kontrastoch tempa a dynamiky, striedanim jednotlivych péloh, je novodobym duchovnym odkazom a inStrumentacne
po6sobivym dielom (husle, organ, sélové hlasy, muZsky a Zensky zbor a iné). Ale uz po 50 minutach nie je mozné
stupriovat zazitok, emotivne ho navrstvovat, a prekracovat hranice citovosti, vricnosti, oddanosti, ktoré toto dielo
vyZaruje. Po ¢asovej hranici jednej hodiny za¢ina pdsobit ako omamna droga, vyraz sa dizkou banalizuje.

Slovenska hudba dostala velky priestor v podobe vynikajuceho klavirneho recitalu Ivana Buffu s ¢eskou premiérou
generdcii, Vladimira Bokesa, Vladimira Godara, lvana Buffu, Juraja Vaju. Recitdl patril tiez k najlep$im vykonom na
festivale, o Co sa pricinila prekomponovana, rytmicky a motivicky Ziva, postwebernovsky vyrazna ,Sonata“ z roku 1960
Romana Bergera a ,,P.F. 2000, V. Bokesa, vtipne rieSena, troj — minutova skladba s dynamickym spadom,



preznievajlicou kvintou nad akordmi, ich postupnym zahustovanim a dynamickym vrcholom v klastroch. Recitél zacal
dvomi krat$imi rozdielnymi meditacnymi skladbami ,,Zahmlené pokusenie“ od Petra Machajdika, s dérazom na
vnimanie jednotlivych ténov, ich doznievania, vybranych farieb a pauz, novy p6sobivy “tdnovy minimal”, zatial ¢o
esteticky podobne vyznievajuca, ale materidlom in3, tieZ minimalistickd, pristupna ,Emeleia“, pracovala s
descendujucou figurou ,,Styroch ténov” a jej nekone¢nym opakovanim, vytvarajic tak emotivne hudobné kontinuum,
od Vladimira Godara, nasledovana ,Varidciami na tichy akord” Milana Slavického a Baladou Hanusa Bartoria, obe sa
pacili. Dobre kontrastovanou bola ,Bagatela” od Petry Oliveiry-Bachratej. Kompozi¢ne starsou, burlivou a zaujimavou
,Passacagliou” Jozefa Podprockého koncila prva polovica recitalu. Skladatel a klavirista Buffa hral v druhej polovici
typicky francuzsky a messiaenovsky znejucu, zvukovo-rytmicky ocarujicu ,,Cloche d”adieu et un sourire” in memorian
Messiaen, od Tristana Murailla. ,Sonata“ s tragickym podténom, od zaciatku ,monofénna®, potom polystilisticka,
pouzivala aj u¢inne konvergencie dvoch nezdvislych pdsiem a dlhé zostupy akordickych klastrov k polohe subkontra
oktavy (na spdsob Géreckého zaveru Eéembalového Concerta), s citdtom zo Sostakovi¢ovej 12. symfénie od Alfreda
Schnittkeho. Skladba nemohla zapriet svoj vyloZene rusky charakter. Poslednou skladbou bola rytmicky nuansovana a
posluchove naro¢na ,,Sequenza“, v rychlom tempe, od Luciana Beria. Vzbudila vo mne nadsenie a zaslUzeny potlesk
publika. Zeljenkove a Godarove Huslové dueta stvarnilo huslové duo Zdenky Vaculovicovej a Lukasa Pechacka na
autorskom koncerte Vojtécha Mojzisa, kde odznela aj skladatelova svetova premiéra kompozicie ,,Hostyn-chvala
zboZnosti“ 5. juna. Zial tento koncert som nemohla poéut, ani cimbalovy recital Eniké Ginzery (Nemecko-Slovensko), so

skladbami H. J. Hesposa, G. Kurtaga, T. Brandmiillera, L. Janacka a J. P. Oliveiru.

Ceskych mladych autorov reprezentoval nadany a invenény Jan Vrko¢, autorskym koncertom, zmyslom pre ludsky
rozmer ,Koncert pro housle a orchester”, s ,,bartdkovskym“ rytmickym a pozitivnym patosom, véetne peknej
elektroniky, poetickej , Krajiny s duhou”, muzikdlnymi , Vertikdlami - Sonate pre husle sélo“, dalej Petrom Vaculovi¢om,
“Requiem” pre Industrialnu filharmdniu z Nachoda, s neobycajnymi nastrojmi domacej vyroby, spominanym Milanom
Slavickym “Varidciami pre tichy akord” pre klavir sélo, Janou Vér6Sovou, vzrusujicim a kratkym “Turum-durum” pre
husle, violon&elo a elektroniku, Stépanom Filipkom “Hotké humoresky pro violonéelo sélo”, ktoré aj origindlne stvarnil,
»,Baladou” Ruzeny Srsniovej pre husle a klavir tiez v autentickom podani autorky. Predposledny poobednajsi Forfest
patril autorskému koncertu Vita Zouhara z Olomouca, v Rotunde Kvetnej zadhrady renesancného architekta Tencalliho
pod nazvom “Zahrady nebeskych slasti”, s Ensemblom Damian z Olomouca. Bol to radostny a povzbudzujuci koncert,
prinos do tradicie baroka, minimalizmu, postorgandlneho dvojhlasu, krdsy monddie, hlasu kontratenoru, ktoré mézu
inSpirovat k novému vyrazu skladieb. Pravidelny rytmus, barokovy tempovy pulz a huslové arpegia talianskeho baroka
zaujali oZivujucim, vyloZene pozitivnym vyrazom v Zouharovej ensemblovo-instrumentdlnej skladbe ,Zahrady
nebeskych slasti”. Svet nie je temny, ani nestastny, je tajomny a pozna silu lasky, hovori tato kompozicia.
Experimentdlnejsia , tichd hudba® s videom, s basfiami v nemeckom jazyku, kombinovala elektroniku z pdsu a komorny
ansambl v skladbe ,,Mente” z roku 2008, v ktorej citlivo kombinuje text s hudbou, basen funguje vyznamove a stcasne
ako magicky rytmicky element. V ,Ariosi“ pre kontratenor a slaciky, muzsky hlas so sprevadzanou ,homoféniou”
ansamblu priniesol pocit jasu a priezracnosti zabudnutého baroka. Koncert subsumuje, Ze st¢astna polystylovost sa
moze inspirovat vSetkym moznym, Ze suvisi aj s celkovou novodobou politickou polystylovostou (demokraciou a
toleranciou), Ze ,hudobnd demokracia“ je tieZ toleranciou postmodernych Stylov podla architektonickej paradigmy, ale
aj polymorfnosti filozofie bez kompozi¢nych ,dogiem” (Cista dodekafdnia). Bol to vydareny koncert v kruhovom
prostredi Rotundy s képiou Bramanteho kupoly, uz prvou komunikativnou skladbou, , Kyvadlom®, komornou kantatou
z roku 1998. Opat zaujala sviezostou Uvodného séla v husliach, postupne naberajuic vrstvy instrumentalnych linii,
demonstrujuc kyvadlovy pohyb a variabilitu. (Mimochodom, v Rotunde, s pronaosom, je ulozené Foucaultovo Kyvadlo,
vyznamny vynalez z 19. storocia, ktorym francuzsky fyzik demonstroval otacanie zeme okolo osy.) Popri festivalovych
Ceskych stdliciach ako je Bohuslav Martinu, Leos Janacek, Petr Eben, Jan Novak, Petr Pokorny, su nové opusy lJifiho
Matysa, Miloslava Kabelaca, Aloisa Pinosa Milana Slavického a Hanusa Bartona sledované so zaujmom a ocenenim.

Poslednu kapitolu Forfestu tvoria skladatelky. Okrem uz menovanych ¢eskych a slovenskych su rusko-tatarska Sofia
Gubajdulina, Zijuca v Nemecku, Grazyna Bacewicz a Lidia Zielinska z Polska, ¢asto hrané na festivaloch, zatial' ¢co Nadja
a Lily Boulanger len sporadicky, ako hodnota zo zaciatku minulého storocia. Skladatelky sa lepSie uplatfiuju v mensich
skladbach, s osobnymi zaZitkami, nez v symféniach. “Glosa na altéwke solo” (pre violu) od vyraznej skladatelky s
velkou invenciou, napaditymi rieSeniami, Lidie Zielinskej, posobila dynamickymi kontrastami a energiou. V ,Glose” je
dobre umiestneny vzruch, typu hudby “Let ¢meliaka”, v zasvitenom podani jej dcéry Anny Zielinskej. Aj ,,Desat



preludii“ pre violon&elo Sofie Gubajduliny, v pitavom podani skladatela Stepana Filipeka, st dékazom toho, Ze
niektoré Zeny maju zmysel pre neobydajny detail. Gubajdulina vie napisat melddiu, ktora ma tiché ,slidy” (glissanda)
na tych najneocakdvanejsich miestach medzi ténmi, nie su oSiichanym technickym prostriedkom. Vytvara pomocou
nich oéakavanie, napétie, zvedavost ,,¢o pride dalej “. Jej melddia je nepisany, zamléany harmonicky element skladby.
Sélovy ,Kaprys Polski“ od najznamejsej polky 20. storocia, Grazyny Bacewicz, na tanec¢nu vyraznu tému, je pisany
suverénne, kazdy takt mal expresiu, jasnost a logiku. Difam, Ze sa Forfest raz zahibi do témy Zeny- skladatelky na
samostatnom koncerte.

Tento rok Forfest potvrdil predpoklad, Ze univerzalizmus verzus relativizmus je na vazkach, Zze duchovna hudba (nie
lacna ,, ducharina“) je na vzostupe a nie v zatla¢enej pozicii, v undergrounde, kde sa nachadzala viac nez jedno
polstorocie s jej vySkrtnutymi autormi. Svetskd hudba, ak je vynikajuca, ma rovnako duchovny rozmer, rozhranicenie
oboch hudieb nie je jednoznacné, obe su podstatou velkého umenia. Na Forfeste stdli vedla seba rovnako skladby
pisané v rozsirene tondlnom, atonalnom, seridlnom, minimalistickom, polytondlnom, bruitistickom, elektronickom,
jazyku. Hranice su otvorené, preto navrhujem tému , Eurdpa bez hranic”, budicemu Forfestu. Mesto Kroméfiz by malo
v drioch Forfestu vylucit primitivnu , Tafel Musik” z ndmestia, ozyvala sa pocas organového koncertu a rusila vnimanie
kvalitnej hudby.

V 20 roc¢nej historii Festivalu venovali viaceri skladatelia svoje diela Forfestu: od symfénii, komornych kantat, omse po
nokturna pre soélovy klavir. Spomenieme tie vyznamnejsie ,,Apologetiku” Daniela Lenza z Arizony, ,,Hommage a
Orlando Lasso”, amerického kanadana Williama Toutanta ,,In the Centre” a orchestrdlnu , The Time of River”
Americana Daniela Kessnera. Z ¢eskych a moravskych ,,Precatio Bona“, komornu kantatu na nabozenské texty od Jana
Grossmanna, Symfdniu €. 2 s podtitulom ,Pasie” pre 8 sélovych hlasov, 2 zmieSané zbory a velky orchester Pavla
Zemeka, ,Prastaré obrazy” pre zbor a inStrumentalny ensemble Ilju Hurnika, ,, Ecce Homo“ FrantiSka Emmerta, diela
Petra Pokorného, Gréka Dinosa Constantinidesa a slovenskych autorov llju Zeljenku, Petra Machajdika, Petra Zagara.
Forfest uviedol za 20 rokov existencie diela stoviek autorov, medzi nimi Messiaena, Pendereckého, Parta, Goreckého,
Beria, Cagea, Boulangerovej, Gubajduliny, Reicha, Schnittkeho, Rileyho, Janacka, Martinu a dalSich, s domacimi a
zahrani¢nymi ansamblami ako je Agon, Ensemble Mondschein, Musica Gaudeamus, Musica Salutaris, vSetky z Prahy,
Solisti di Praga, Komorny orchester B. Martinu Brno, Dama Dama Brno, Pierot Lunaire Wien, Arcus Ensemble Wien,
Archaeus Bucharest, Ensemble Fibonacci Sequence London, irsky Ensemble Inchholm, Alienor France, Ensemble
Moens, Veni Bratislava, | Fiatti Bratislava, Contrast Trio Wien, Telesto Trio Holand, Amael, Moravské, Kynclovo a
Stamicovo kvarteto.

Na dirigentskom pulte sa vystriedali domaci a zahranicni dirigenti, uc¢inkovali stovky sélistov s vySe 300 koncertmi, 80
vystavami, performanciami, sympdziami, posluchovymi poradmi, tanec¢no-hudobnymi a hudobno-videovymi
kreaciami, filmami a video instalaciami s elektronikou. Forfest v dnesnej forme ako festival sucasnej hudby a umeni s
duchovnou orientéciou, sa vykrystalizoval aZ po tretom festivale. PGvodne vznikol z tzv. hudobnych sedanek, ¢itania
poézie a vytvarnych akcii , hrala sa sicasna aj historicka hudba, aj jazz, underground music, folk (lvan Hoffmann), rock.

Doc. PhDr. Elena Letrianova
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THE 20TH ANNIVERSARY OF FORFEST CZECH REPUBLIC 2009 KROMERIZ, OLOMOUC,
BRATISLAVA

The Forfest expended his year from the city of Kroméfiz to Olomouc and to Bratislava, Slovakia, with the exhibition of
paintings of Moravian painter, musician and co-director of the festival, Vaclav Vaculovic. Except for the traditional
maghnificent sites and music halls there were added the Cathedral of Wenceslas, Mozarteum of the Archdiocese
Museum, Conservatory Of Music of the Lutheran Academy, and renowned Gallery G., all in Olomouc. The Forfest, with
its 27 concerts began this time non-traditionally, with the exhibition of the Contemporary Slovak Art, undertitled
“Letter To Heaven” in the Gallery G, June 5th, with the installations, photographies, paintings, and sculptures of well-
known artists Peter Roller, Jan Kodori, Michaela and Simon Kliman, Pavla Lazarkova, Betta Majernikovd, and Eva
Sladeckova-Bohmova. Six concerts sounded in Olomouc as well on the June 5th, then the Forfest continued with 21
concerts on June 21-28 in Kroméfiz, in the magnificent Assembly Hall of the Archbishop’s Castle, and with the
photography exhibition of the Slovak painter Vladimira Sidorova in the Gallery At Artus, The project of the three
exhibitions was rounded with the three conceptualistic performances by the American performer Lewis Gesner at the
end of Forfest, under the arc of the Renaissance graffiti house on the main square. In the Museum of Kromériz, where
a permanent exhibition of the Czech famous painter Max Svabinsky has been running, a biennale of the Forfest
International Conference, with the topic ,,Spiritual Streams In the Contemporary Arts“, took place. Many guests from
the home and abroad presented their papers, under the moderation of Prof. PhD Andreas Kroper, the musicologist,
solo-flautist, and director from Germany/Switzerland.

The value and fame of Forfest has been growing annually, the Forfest has been ranked to European festivals, such as
The Warsaw Autumn, Musica Nuova in Rome, Darmstadt, Bucuresti, Kopenhagen, and others. This year we have had a
privilege to listen to 11 world premieres (of Czech, Swedish, American, German, Italian composers), and 14 Czech
premieres of composers coming from Slovenia, Slovakia, Czechia, Moravia, USA, France, Poland, Austria, and Japan.
The prevailing Czech premieres remembered young composers, such as Vojtéch Mojzis, Petr Vaculovic, Jana Vorosova,
Stépan Filipek, and the recently deceased Petr Pokorny and innovator Alois Pifios, from Brno. From the world
premieres we were captivated by the concertant work of American Richard Toensing, in a colorful, timbreous, and
rhythmically demanding antiromantic, harmonically humble ,,Concertino For Piano And 9 Instruments) with the
Ensemble of Brno Soloists under Ondrej Tajovsky, with the Slovak soloist Elena Letfianova, with the composition of
Italian composer Massimiliano Messieri ,,Forever” with the life electronics, under the imbuance of the philosophy of
prolongated sounds, tones, pauses and unusually significant fermatas, realized by the soprano saxophonist - Michele
Selva, triangle and electronics by the author himself. The piece ,,Forever” extended the possibilities of
experimentation. Andrea Ceccomori, the instrumentalist, incorporated the photographies into his performance, and
Austrian Widmar Hader with ,,Vier Stiicke fiir Violino Solo” in the fine interpretation of the director of the festival,
Zdenka Vaculovicova, brought less known contemporary Austrian music. The vocal compositions of the sensitive Polish
composers, Witold Szalonek ,,Drei Liebeslieder” on the text of Rajvinder Singh were deep, serious, sonoristically soft,
supported with equally subtile piano accompaniment. Julius Luciuk in ,,Pacem in terris“ also contributed with ,nice
music” and supersilent excellent work of the Czech young pianist Roman Pallas. A Japanese Kazuhiko Hattori‘s ,,Dram*,
in the interpretation of devoted interpreters of the contemporary music- Petr Matuszek, baritone, and Markéta
Dvorakova, mezzosopranist, we began to taste a different Far East Japanese atmosphere of music. Peter Matuszek
outdid all chants in his riveting interpretation of Gyorgy Kurtag’s ,, Three Songs On Poems of Janos Pilinski“, and
enchanted us again with his creation of aliquote and nasal tones. Kurtag pays for the greatest composer after Zoltan
Kédaly, this was proved at this concert. Terry Riley (in the Czech premiere with Messieri-Selva Duo), sounded fresh,
even in a ,narrow instrumental” version, very different from the Riley’s interpretation from the late 60’s.

In sum, the instrumental music outweighed the vocal music by numbers, while the ensemble music was less modest
than chamber and solo output by its numbers. The Slovenian music of the 20th century is still little known in our
country (except for Milko Globokar and J. Pejacevi¢ from the first half of the 20th century). For the first time we
listened to a stylistically neoromantic but expressive Lucian Marija. His ,, Skerjanc Maestoso” from the 30’s of the last
century, was a great lugubre with a sort of Rachmaninof’s still interesting modulations, dedicated to Lucijan Skerjanc
(1900-1973), a compositional pattern for the new emerging generation. Nenad First with his shorter solo concertant
character, “Something Wild”, was composed from motives and drafts of improvisational character. The piece was



interrupted with the episodes of firing virtuosic figurations in a rapid tempo. Milko Lazar, wrote his “Five Short Pieces”
for piano trio with a compositional souvereignity, expressive music, ornamental, soft, and with some tasteful
hedonistic arabesques in vivace tempo, mainly captivated with his aphorism. In an excellent interplay of Slovenian
artists Tatijana Ognjanovic - piano, Volodja BalZalorsky - violin, Damir Hamidulin — violoncello, sounded the piece by
Hugh Levick ,Translation For Piano Trio“, but this piece let me uninterested. The final ,, Trio“ from the year 1985/ 1992
by Alfred Schnittke, appeared to be lightly appercepted, serious postmodern monolithic composition.

A great space was given to French music with two organ recitals of a young and interesting Czech Hana RySava and
dynamic improvisator Vincent Rigot from France. She has presented a full women-composers program J. Demessieux,
E. Barraine, Nadia Boulanger, E. Diener, and S. Gubajdulina. Also captivating was an another organ recital with the
similar expression of pieces, by professor of organ in Prague, Jaroslav Tima, who performed clearly, with a sense for
dynamics of the organ struture (Arvo Part ,Mein Weg hat Gipfel und Wellentaller” and little known Philip Glass’s ,,Mad
Rush”, but , The Prelude and Fugue” by Karel B. Jirdk and the best was a sad ,,Elegy For Valdstejn“ (dedicated to the
city of Cheb) by the organist. His improvisations were outstanding.

This year’s festival continued to present the author’s concerts and a half-concerts (Vit Zouhar, FrantiSek Emmert, Jan
Vrko¢, Vojtech Mojzis). Among them the works of the professor took me from Brno, Frantisek Emmert, who enchanted
already in the last festival 2008 by his pietistic and dramatically contrasting “Symphony For Solo Violin Ecce homo”.
This year he surprised emotionally, even plaguing through our perception by the works with evangelical texts at the
opening concert highly expressive “The Last Day Of Judgement” and “ Mission Sonata For Violin And Piano”, in a
passionate interpretation of a promising violinist Milan Pala, who played phenomenally also this year, and his equal
partner Ondrej Olos — piano, both from Slovakia. The next day, the June 22nd, Emmert‘s breathtaking “Time Of
Messiah” sounded, full of mass, and loaded with abrupt changes, and an extensive persuasing chamber oratorio
“Carassing By Sight”, in beethovenish super dramatic upheavals, transitions, changing tempi and opposite expression,
ending in lyrical angelic sounds. Is it possible to write such crashing music? Yes, it speaks on the time of his oppression;
it had to go out on surface. In Pala’s interpretation we heard virtuosic and by enormous tension loaded piece ,La
Folia“, for solo violin, a remarkable piece from 70’s of then a young Vladimir Bokes, later a professor and dean at
VSMU in Bratislava. For me it was a great surprise in comparison with his later atonal compositions, including. a
destinies Piano Concerto With Orchestra. | would like to make a certain parallel of with the works of Emmert from the
June 22nd, with the plaguing up 20th century, great sonoristic masterpiece “Lukas Passions” by Krzysztof Penderecki.
It is not a mere coincidence. Shortly, we have Emmert, Poland has Penderecki. Lucas Passions of Penderecki came
from his ,,Romantic period”, sounded four days later after Emmert, in the acoustic Church of St. Baptist, composed
already in 1965. The both works had a heavy impact on our mind. Emmert composed them in the last years. This
expressive and monumental Polish work received prizes in Germany and Prix Italia, and Emmert’s had not received
any.

Due to well-thought programming of the director of Forfest, the violinist, composer, and a pedagogue, Zdenka
Vaculovi¢ova, we were pleased to listen to an excellent organ recital from the works of Thierry Escaich, Jehan Alain,
Maurice Duruflé and a maestro of the new organ and piano literature, Olivier Messiaen, interpreted an indubitable
French organist Vincent Rigot. Maurice Duruflé‘s “Scherzo” and Jehan Alain‘s “Litanies” were modeled with a sense for
pliability, registration and dynamics, at Thierry Escaich (pronunciation: Eskes) in ,,5 verses” on Victimae Pascha....“ and
in ,,Laudes” it was highest expression, color and manyfolded registration. In Petr Eben’s, the only Czech piece, Mr.
Rigot developed from a tonal two-voice choral at beginning “Oh, the Great God”, to an atonal harmonic form, very
nice music, but Messiaen‘s “Dieu parmi nous” at the end was a real peak, thoughtfully and emotionally built with
unusual rich harmonic modulations. It was a peak of the festival too, in a thrilling interpretation of Vincent Rigot, along
with the Emmert’s striking work at the beginning of the festival. A long applause and Mr. Rigot’s improvisations given
from the public were an excellent treat for Kromériz. The organist even spoke to listeners in the Czech language at the
end of the recital. Arvo Péart’s “Passio” as Penderecki’s ,Passions” was equally unforgettable. Part’s extensive, more
than one hour and 15 minutes long master work, was harmonically simple, more horizontally perceived, based on soft
contrasts of tempo and dynamics, sometimes alternating wisely single registers. The work with a special angelic
atmosphere gave us a new spiritual message of our time, no matter if for the educated or uneducated listeners,
instrumentally impressive work (violin, organ, solo voices, men’s and women’s choir, and etc.). But after 50 minutes of



intensive experience from the heavenly beautiful, | felt | could not further intensify my deep emotional experience and
surpass the limits of warmness, devotion, which this work emanates. After one hour it acted like a drogue and the
expression began to banalize itself.

The Slovak music received also a great space due to an excellent piano recital of Ivan Buffa with the Czech premieres
of three generations - Vladimir Bokes, Vladimir Godar, lvan Buffa, Juraj Vajo. The recital pertained also to the best
deeds of the festival; we heard a composed through, rhythmically and motivically very alive, post-webernian , Sonata“
dating from 1960 by Roman Berger, and ,,P.F. 2000“, by V. Bokes, a witty three minute - piece with a dynamic, dense
course, and one constant fifth sounding over the chords, and by a gradual densification of chords into clusters, the
piece culminated with a careful preparation of dynamic end. Recital presented two shorter compositions with a
meditative base by Peter Machajdik, with emphasis on the perception of single peaceful tones, their further sounding
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out and ,coloration” and pauses, a new impressive “tone minimal”. By an another material, sounded a minimalistic
and accessible ,,Emeleia“, based on motive of four tones, descending and with endless repetitions by Vladimir Godar,
made a impression of musical continuum. It was followed by impressive ,Variatiations on a Silent Chord “ by Milan
Slavicky and the Balad by Hanus Barton. A shorter and contrasting ,,Bagatelle” by Petra Oliveira-Bachrata was recital
uplifted. A brave, older ,,Passacaglia” by Jozef Podprocky rounded the recital. The pianist Buffa enchanted with a
typically French and sound-rhythmical soft ,,Cloche d”adieu et un sourire” in memorian Messiaen, by Tristan Muraill.
,Sonata” with a tragic subtones, at the beginning more ,monophone”, then polystylistic, used effectively
convergences of layers and descending clusters (very similar to Gérecki’s Piano Concerto end, with a citation from the
Shostakovich’s 12th Symphony by Alfred Schnittke. The composition evoked undoubtedly Russian characteristics. The
best composition was rhythmically nuance and demanding ,,Sequenza®“, by Luciano Berio. The two other Slovaks,
Zeljenka’s and Godar’s Violin duets were performed with a deep insight of the Duo Zdenka Vaculovicova - Lukas
Pechacek on the author’s concert of Vojtéch Mojzis, with his premiere of the ,,Hostyn-The Praise Of Devotions” on
June 5th. The cimbalon recital of Enikdé Ginzery (Germany-Slovakia), presented pieces by Greek H. J. Hespos, G. Kurtag,

T. Brandmidiller, L. Janacéek, and Portugal J. P. Oliveira.

The Czech young authors were represented by a talented Jan Vrkoc, by his half-concert, which impressed me with
musicality and humanistic vision of his young opus ,,Concerto For Violin And Orchestra®, with a ,,Bartokian” rhythmical
and positive pathos and tension. The audiences were pleased to hear the author’s nice electronic piece, which copied
the sense for melodic thinking, coming out of the knowledge of the instrument and his possibilities. The witty ,Suite
For Violin And Piano“ by Jan Novak, was presented too. The inventional and poetic ,,Country With A Rainbow “ and
»Verticals — Sonata For Violin Solo“, showed the author’s soft feeling of the nature. With dramatic ,,Ballad” by Ruzena
Sr$fiova for violin and piano in her interpretation ended the concert.

At the Forfest further we heard again the unusual instrumental sounding of a ,Requiem” by a young Moravian Petr
Vaculovi¢, the director of the orchestra The Industrial Philharmonic from the city of Nachod, with original instruments
of home production (This concert | could not hear but | am familiar with his other compositions premiered before). A
young promising composer, Jana Vorosova, surprised by a short smashing piece “Turum-durum” for violin, violoncelo
and electronics, which brough a thrilling end of the concert. Stépan Filipek with his “Hotké humoresky pro violoné&elo
sélo” (,,Acrimonious Humoresques For Violoncello Solo”) showed his sense for timbre, meditation, he originally
formed them along with Ten Preludes by S. Gubajdulina. A fresh air brought another author’s concert at Forfest. It was
a retrospectrive with new pieces of Vit Zouhar from the University of Olomouc, in an inspiring place of Rotunda in the
Flower Gardens of a Renaissance Italian architect Tencalli. The Ensemble Damian from Olomouc, under the artistic
direction of Tomas Hanzlik performed an beaming, joyful, positive, and enchanting concert- a new breadth into a
spiritual music, a contribution to the forgotten tradition of Baroque blueprint, form and style, combined with a tasteful
minimalism, post-organal two-voice vocal parts, and a beauty of rarely used monody, the voice of counter-tenors,
inspiring to a new expression of pieces. A regular rhythm, deliniation, a Baroque tempo pulse and violin ,arpeggios” of
the Italian 18th century music, gave Zouhar’s ensemble-instrumental composition , The Gardens Of Heaven's
Pleasures” a new unforgettable impression. The world is not dark, not unhappy, but full of love and vigorousness,
speaks this piece in “early-classical“ harmony . More experimental was a ,,silent thin sensitive music” with a video and
poems in a German language, combined with electronics from a tape and with the ensemble in ,,Mente” from 2008.
Poem works as a magic rhythmical element and keeps its semantics. This concert showed that the contemporary



polystylistics can be inspired by anything, that ,,the musical democracy” is also a tolenance of a few postmodern and
old styles, without compositional ,,dogmas”, as it is in the polymorphous character of our philosophy. In Bramante’s
cupola, in the hall of Rotunde, the first Zouhar’s piece ,,Pendolo”, sounded as a communication piece, a dialogue,
corresponding with a really physically hanging pendulum of the famous French physicist Foucault. The composition
added gradually the layers of instrumental lines, demonstrating the pendulum movement and variability without
intent of description. Along with the festival perennial Czech composers as Bohuslav Martind, Leos Janacek, sounded
the works of Petr Eben, Jan Novdk, Petr Pokorny, new opuses of Jifti Matys, Miloslav Kabela¢, a recently deceased Alois
Pinos, which were observed with alive interest and evaluation..

The last chapter of Forfest made the women-composers. Except for the above mentioned Czech and Slovak women,
the Russian-Tatar Sofia Gubajdulina, living in Germany, there were two Grazyna Bacewicz and Lidia Zielinska from
Poland, and Nadja Boulanger, who is now only rarely performed, as a value from the beginning of the last century. The
“Glosa For Viola“ from Lidia Zielinska, acted by dynamic contrasts and energy. In ,Glosa“ there was well-placed
excitement of the type “Flight of Bumble bee” in the performance of Anna Zieliska, the daughter. ,, Ten Preludes” for
violoncello by Sofia Gubajdulina, were attractive in the interpretation of Stepan Filipek, showing a unusual sense for
detail. Gubajdulina can write a melody, with silent ,,slides” (glissandi) on the most unawaited places — between tones,
used not as a worn out technical means. She creates by sliding tones tension, awaiting, and curiosity ,what will come
later”. Her melody is silenced harmonical element of the piece, perceived in some moments. The ,,Polish Caprice” by
the most known expressive, clear, logical Polish woman of the 20th century, Grazyna Bacewicz, ended the recital,
which presented also known pieces by M. Reger and Stravinsky. This selection, especially Reger, did not fit to the
pleyade of new premieres. | hope that the Forfest will continue to present further the works of significant women-
composers.

Forfest documented the fact that the universalism versus relativism (not Einstein’s relativism in nature), and spiritual
music is raising and is no more in the secondary position, in the former ,,underground”, where was placed more than
one half of the century with its banned composers. The secular music may equally show its spiritual measures if it is an
excellent music. The borders of the both music’s are not straight clear; the both create the core of a great art. On the
Forfest we heard in juxtaposition the compositions of polytonal, atonal, extended tonal, serial, minimalistic musical
language, and electronic. The borders are open, the next Forfest, maybe, could keep an undertitle , Spiritual Europe
Without Borders“. The city of festivals should cancel the loud music from discos in the days of the Forfest. During one
concert a primitive , Tafel Musik” sounded from the main plaza and disturbed our perception of high quality music.

In the 20- year history of the Forfest many composers dedicated their works to the festival: from the symphonies,
chamber cantatas, masses to nocturnes for solo instruments. Let us mention those the most significant works:
»Apologetics” by Daniel Lenz from Arizona, ,Homage a Orlando Lasso”“, by American Canadian William Toutant, ,In the
Centre” and orchestral ,The Time of River” by American Daniel Kessner. From the Czech and Moravian composers:
,Precantio Bona“, a chamber cantata based on religious texts by Jan Grossmann, Symphony Nr. 2 with a subtitle
,Passions” for 8 solo voices, 2 mixed choirs and a great orchestra by Pavel Zemek, ,, The Immemorial Pictures” for
choir and instrumental ensemble by Ilja Hurnik, ,,Ecce Homo “ by FrantiSek Emmert, the works by recently deceased
Petr Pokorny, Greek Dinos Constantinides and Slovak authors llja Zeljenka (Peter Machajdik, Peter Zagar in the last
years).

Forfest presented in the course of 20 years more than 339 concerts, 121 authors’ concerts, among them also
Messiaen, Penderecki, Part, Gérecki, Berio, Cage, Boulanger, Gubajdulina, Reich, Schnittke, Riley, Janacek, Martinu,
and others, with the home and foreign ensembles such as Agon, Ensemble Mondschein, Musica Gaudeamus, Musica
Salutaris all from Prague, Solisti di Praga, Chamber Orchestera of B. Martinu Brno, Dama Dama Brno, Pierot Lunaire
Wien, Arcus Ensemble Wien, Archaeus Bucharest, Ensemble Fibonacci Sequence London, Irish Ensemble Inchholm,
Alienor France, Ensemble Moens, Veni Bratislava, | Fiatti Bratislava, Contrast Trio Wien, Telesto Trio Holand, Amael,
Moravian, Kyncl and Stamic Quartets.

Many home and foreign directors, the hundreds of soloists (more than 320), 80 exhibitions and performances,
symposia’s, concerts from recordings, dance/music and music/video creations, films on composers, and video
installations with electronics. Forfest in the present form as a festival of the contemporary music with spiritual



orientation has been crystallizing since its third festival from the beginning. The festival originated from the so called
musical ,sedanky” (sittings, sessions), which included a reading of poetry, fine arts actions, historical, contemporary,
jazz, rock, folk, and underground music (for instance lvan Hoffmann).

Doc. PhDr. Elena Letnanova
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Kromériz / Olomouc

20. vjrode Forfestu

20. roénik Forfestu, konajiceho sa kazdy rok
koncom jina v KrométiZi, sa tento rok rozris-
tol do Olomouca a poslednou vystavou malieb
Véclava Vaculovita (21. 7.) aj do Bratislavy.
Festival, ktorého hlavnou témou je duchovné
umenie, priniesol 11 svetovych premiér (Ses-
kych, &védskych, americkych, nemeckych,
talianskych skladatefov) popri 14 domaécich
teskych premiérach skladatefov zo Slovinska,
Slovenska, Ciech, Moravy, USA, Franctizska,
Polsks, Rakiska & Japonska, Dominovali &es-
ké premiéry diel domicich autorov (Vojtéch
Mojtis, Petr Vaculovié, Jana Voro$ovd, Stépan
Filipek, Petr Pokorny, Alois Pifios). K svetovym
premiéram patrilo napr. Concertino pre klavir
a 9 ndstrojov Ameri¢ana Richarda Toensinga,
nositela Guggenheimovej ceny, v ktorom som
mala moZnost nastudovat sdlovy part a dielo
uviest s Brolanskymi solistami pod taktov-
kou miadého dirigenta Ondieja Tajovského.
Dalsia premiéra, skladba Taliana Massimilia-
na Messieriho Forever pre soprénovy saxofén
(Michele Selva), triangel a 2ivl) elektroniku,
s dihymi pridréiavanymi zvukmi, tnmi a zno-
vuobjavenou fllozofiou péuz a fermét, rozsirila
moZnosti experimentovania.

Objavnym bol veder slovinskych autorov -
Luciana Mariju, Nenada Firsta, Milka Lazara
- v podani Amasel Plano Tria z Lublany. Slo-
vinské hudba 20. storodia je toti2 v nasej kulti-
re edte stale terra incognita. Skerjanc Maestoso
L. Mariju 2 30. rokov je velké smutodné lugub-
re s farebnou neskororomantickou rachma-
ninovovskou modulujocou harméniou. N&-
ladu dobre zmenil N. Firét kratdou skladbou
sélového koncertného charakteru, Something
Wild pre husle sblo, zloZenou z motivov a skic
improvizatného charakteru, ktoré prerudujo
epizddy s virtubznymi figurdciami. Paf krde-
kych skladieb pre klavirme trio od M. Lazara
srialo kompozi¢nou suverenitou. Tento vyraz-
ny autor ofaril v dalej skladbe aj ornamentél-
nymi srabeskami v rychlom tempe, akymisi
kontrastujicimi  rimbaudovskymi* detailmi
vodi hlavnému korpusu motivov, 8 zaujal silou
kompozi¢ného aforizmu,

Velky priestor patril francizskej hudbe, napr.
v podobe dvoch erganovych recitélov - mladej
Hany Rysave] a dynamického improvizétora
Vincenta Rigota, Putavy bol aj organovy reci-
til nezabudnutelného znalca organovej impro-
vizécie, prof. Jaroslava Thmu z Prahy. Hral
jasne, s vycizelovanym zmyslom pre stavbu
dynamiky a organovej Struktiry nielen oblibe-
né dielo Arva Plirta Mein Weg har Gipfe! und
Wellentdiler a malo zndmu, perpetujicim mo-
tusom povzbudzovan( skladbu Philipa Glassa
Mad Rush, ale aj vyborné Prelidium a fiigu
Karla B. Jirika.

Brniansky profesor Frantifek Emmert uchvi-

til uz minuly rok pietistickou a dramaticky
kontrastnou Symfoniou pre sélo husle ,Ecce
homo*, Tohto roku zneli jeho vazne 8 emotiv-
ne vyrazné, aZ psychicky preorévajice diela
s religibznym zameranim, Posledni soud a
Sondta pre husle a klavir, vo vadnivom poda-
ni siovenskych interpretov — huslistu Milana
Palu a klaviristu Ondreja Olosa. V ten ve-
cer sme poculi aj napitim nabitd, virtuéznu
skiadbu La Folia, jedno z najleplich diel pre
sélové husle v sdasnej slovenskej hudbe, od
Viadimira Bokesa. Na nasledujicom koncerte
znel Emmertov étericky Cas Mesidsa a jeho
vrcholné, rozmemé komomé oratbrium Po-
hlazent pohiedem, dielo aZ beethovenovsky
dramatické, kontiace uzmieruftcim, lyrickym
zéverom pod taktovikou novej tviire Forfestu,
Déde Briskérove).

Slovenskd hudba dostala velky priestor v po-
dobe vynikajaeeho klavimeho recitilu fvana
Buffu s eskymi premiérami diel rdznych
skladatefskych generdcil - Viadimira Bokesa,
Viadimira Godéra, lvana Buffu a Juraja Vaja.
Recitd] patril k najlep8im vykonom na festiva-
le, 0 ¢o sa priinila aj interpretécia prekompo-
novanej, rytmicky a motivicky Zivej, postwe-
bernovsky vyraznej Sondty 1960 od Romana
Bergera a PE 2000 od V. Bokesa - vtipne rie-
$end, trojminitova skladba s preznievajicou
kvintou nad akordmi a dynamickym vrcholom
v klastroch mé spad, Zahmiené pokusenie od
Petra Machajdika kladlo ddraz na vnimanie
Jjednotlivgch ténov, ich doznievania, vybra-
nych farieb a pauz, na novy’ pdsobivy tonovy
minimal®, zatial o esteticky podobne vyznie-
vajica, ale materidlom ind, tie2 minimalistic-
kd, pristupnd Emmeleia od Viadimira Godéra
pracovala s descendujieou fighrou ,3tyroch
tonov* a jej nekoneénym opakovanim, vytvi-
rajlc tak emotivne hudobné kontinuum. Dob-
re kontrastovanou bola Bagatela od Petry Oli-
veira-Bachratej. Prvii polovica recitélu kondila
kompoziéne stardou, bérlivou a zaujimavou
Passacagliou od Jozefa Podprockého. Skla-
datel @ klavirista Buffa hral v druhej polovici
typicky francizsky a messiaenovsky znejiicu,
zvukovo-rytmicky olarujicu Cloche d'adieu
er un sourire od Tristans Muraila. Rytmicky
nuansovand a posluché¢sky nérodné Sequ-
enza od Luciana Beria, hrané v rychiom tem-
pe, vzbudile zaslGZené naddenie. Slovenské
hudba znela na Forfeste aj v podani huslového
dua Zdenky Vaculovitove) a Lukéda Pechéd
ka (Zeljenkove a Godérove huslové dus), cim-
balovy recitd! tu mala aj Enikd Ginzery.
Radostny a povzbudzujicei bol autorsky kon-
cert Vita Zouhara z Olomouca, s Ensemble
Damian, s umeleckym vedicim Tomisom
Hanzlikom, Priniesol novy dych do duchov-
nej hudby a oZivoval zabudnuti tradiciu baro-
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ka, vkusného minimalizmu, postorganéineho
dvojhlasu a krésu monddie. Pravidelny rytmus,
barokovy tempovy pulz a husfové arpeggié ta-
lianskeho baroka zaujali ofivujicim, vyloZene
pozitivnym vyrazom v Zouharovej skladbe
Zdhrady nebeskych slastl. Experimentéinej-
Sia ,tichd hudba“ v skladbe Mente, s videom
a béshami v nemeckom jazyku, kombinova-
la elektroniku z pasu a komorny ansambel.
V nidhernom Ariosi pre kontratenor a slédi-
ky, priniesol muZsky hlas so sprevédzajicou
whomoféniou® anstmblu uchvacujici pocit
Jjasu a priezradnosti baroka. Komomaé kantéta
Kyvadie (Pendolo), zaujala svieZostou Gvodné-
ho sbla v husliach, postupne naberajtic vrstvy
indtrumentalnych linii a demonstrujie kyvad-
lovy pohyb a variabilitu. (A to v kroméhiZskej
Rotunde, na mieste, kde je uloZené Foucaulto-
vo Kyvadlo.)

Daolezitd kapitolu Forfestu tvorill skladatelky.
Okrem uz menovanych Eeskych a slovenskych,
tu boli svojou tvorbou zastipené Sofia Gubaj-
dulina, Zijica v Nemecku, Grazyna Bacewicz
a Lidia Zielinska z Polska ¢i Nadis a Lily Bou-
langerové. Glosa na altéwke solo (pre violu) od
vyraznej skladatelky s vefkou invenciou a s né-
paditymi riedeniami, Lidie Zielifiskej, v zasvil-
tenom podani jej deéry Anny Zielinskej zapd-
sobila dynamickymi kontrastmi a energiou, Aj
Desat prelddil pre violonéelo od Sofie Gubajdu-
liny, v pitavom podanf skladatela Stépéna Fi-
lipeka, dokazovali, 2¢ Zeny maji éasto zmysel
pre neobylajny detail. Gubajdulina vie napisat
melddiu, ktoré md tiché _slidy" (glissandd)
na tych najneoakivanejsich miestach medzi
ténmi, pricom nie s6 odichanym technickym
prostriedkom. Vytvara pomocou nich olaké-
vanie, zvedavost a napatie. Jej mel6dia je nepi-
sany, zami¢any harmonicky element skladby.
Sélovy Kaprys Polski od najenimejSej polky
20. storodia, Grazyny Bacewicz, na vyrazni
taneéni tému, je pisany suverénne - katdy
takt mal vyraz, jasnost a logiku. Dafam, Ze sa
Forfest raz zahlbi do témy 2eny-skladatelky na
samostatnom koncerte.

Tohtoroény jubilejny Forfest potvedil, Ze du-
chovné hudba je na vzostupe, nie v under-
grounde, kde sa nachidzala viac neZ jedno
polstorodie s jej , vyskrtnutymi* autormi, a zé-
rovefi fakt, Ze aj vynikajica svetskd hudba, mé
rovnake duchovny rozmer, a tak rozhraniéenie
oboch hudieb nie je jednoznaéné a obe si pod-
statou velkého umenia. Na Forfeste stili vedla
seba skladby pisané v rozdirenom tondlnom,
ale 8j atondlnom systéme, skladby seridlne, mi-
nimalistické i polytondine.., Hranice si otvore-
né, preto budicemu Forfestu navrhujem tému

«Eurépa bez hranic.
Elena LETRANOVA



