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: Odvoldvdm se na dilo
francouzskéhe myslitele a teolaga

Pierre Teilhard de Chardina, Jehoz vize
whné Svaté Trojice byla zrejmé Jednou z
nejsnnejo mspwovonych myslenek evropskéhos:
-kresfcns’rw 20. s’role’rl

| am recalling the work of the French thinker-'
*  and theolqgian Pierre Teilhard de Chardin’
whose wvision of-blazing heat of Holly Trinity
was'maybe one of the most strongly~ -
inspirated |deas of the Europeon Chiristianity.
oF the 120#h century




Uvodni slovo Jifiho Machalického /Narodni galerie v Praze/
k vystavé Ponorna feka v Galerii Moderniho uméni v Roudnici n/Labem

Vaclav Vaculovic€ patfii ke generaci, ktera prichazela ke slovu v poloviné osmdesatych let.
Pfin&3ela nezvyklé prvky v tvorbé i v jejim prosazovani. Zacaly se rysovat nové skupiny,
umeélci nachazeli odvahu a s nebyvalou silou za€ali pozadovat nazorovou svobodu a

nezavislost. Vaclav Vaculovi€ se fadi k tém, ktefi dokazou obhaijit osobité postoje. Pfitom
jeho projev zietelné souvisi s vlastni generaci, jez se pomérné dirazné, ale piitom
riznorodym zpUsobem piihlasila k odkazu rozmanitych podob symbolismu. Malif se
soustfeduje na neustalé rozvijeni svého vyrazu, v némz se tfibi a vyhranuji jeho predstavy.
Nasel se neokazaly, ale presvédcivy zplsob vyjadiovani. Nejde mu o laciné viazeni do
souvislosti, ale o nalezeni jedine€ného pfistupu ke skutecnosti, o ztvarnéni fadu,
naplnujiciho jeho malbu. Umélcova tvorba se vyviji svobodné a nezavisle na tom, jaky
vytvarny proud se pravé dostava na vysluni. Jeho obrazy a monotypy se stavaji zrcadlem
dlouho a zvolna zrajicich pfedstav. Sny, pocity a myslenky se promé&niuji a s nimi i malifGv
projev. Mnohalety vyvoj pUsobi piirozen&, nedochazi v ném k nahlym zvratdim. Ma vnitini
logiku, sméfuje od konkrétniho vyjadieni k obecnému, od realnych tvard k abstraktnim, od
jednoznaéného sdéleni k mnohozna&nym symboltim. | kdyz se jeho vyraz Easto blizi
strukturalnimu rozruseni plochy a prostoru, vzdy v obrazech zistava alespoii zarodek fadu.
Nabizi se srovnani s vesmirnym dénim, v némz systém vznika z chaosu a pevna hmota se
rodi z neur€itych a beztvarych mlhovin. Vaclav Vaculovi€ vychazi z nejjednodussich
prvkd, z barevnych ténd, silokiivek a energickych poli, jez se vzajemné rusi nebo séitaji.
Dospiva k zamysleni nad smyslem Zivota, nad jeho rdznymi rovinami, vrstvami a formami,
nad jeho harmonii i disharmonii, radosti a smutkem, jasnym smé&fovanim nebo nesnadnym
rozhodovanim na kfizovatkach a hledanim novych cest. Vaclav Vaculovi€ cti
nezpochybnitelné Zivotni hodnoty a pravidla, ktera vychazeji ze zkusenosti mnoha
generaci a ktera si nakonec kazdy musi stanovit sam. Jeho projev, vychazejici z
dodrzovani estetickych i etickych zakonitosti, se vyhyba lacinym efektim. Je stiidmy,
nékdy az kiehky, uvolnény a pfitom rytmicky utfidény. Z{stava v ném zachovano
tajemstvi, které se skryva za neurcitymi tvary, vystupujicimi z hloubky temného prostoru.
Tvorba, v niz se spojuje odkaz tradice se sou€asnym vidénim svéta, ma Sirokou platnost.
Zrcadli se v ni hluboka vira v trvale platné principy, kontrastujici s uspé€chanou povrchnosti
soucasného Zivotniho stylu. Do Vaculovi¢ovych obrazll se promita souvislost lidské
civilizace s pfirodou, jejiz zakony nékdy bezohledné prekraCujeme, i kdyz tim riskujeme
vlastni ohrozeni.

Prologue by Jifi Machalicky /National Gallery in Prague/

Exibition Immersing River in the Gallery of Modern Art in Roudnice n/Labem

Vaclav Vaculovi€ belongs to generation, which was brought to advantage in mid 1980s. It
brought singular elements both in creation and also in pushing it. New groups began to
loom, artists found heart and with an unusual force they demanded opinion freedom and
independence. Vaclav Vaculovi€ thanks with those who are capable of defending their
individual attitudes. Of the same time his expression is clearly linked with that generation
which relatively emphatically, but at the same time in different way, expressed obligation
for the heritage of various aspects of symbolism. The painter focuses his attention on a
permanent developing of his expression, in which his ideas get refined and crystallized. He
found an unostentatious but convincing way of expression. He does not care for a cheap
placement into coherence but for finding a unique approach to reality, for realizing the
system, which fills his painting. The artist's creation develops freely and independently on
which artistic stream is dominant. His paintings and monotypes reflect ideas that ripen
slowly and for a long time. Dreams feelings and ideas change and according to them the
painter's expression, too. His developing lasting for many years, appears to be natural,
there are no sudden changes. He has an inner logic, he aims from a concrete to a
general expression, from real to abstract forms, from a concrete message to the
ambiguous symbols. Even if his expression often is close to structural impairment of plane
and space, in his paintings always remains at least a rudiment of the order. This can be
compared to the operation of the universe, in which the system rises from chaos and solid
matter is born from indefinite and shapeless nebulae. Vaclav Vaculovi€ comes out of the
most elementary components, out of color tones, lines of force and energetical fields,
which mutually either multiply or add up. He arrives at the sense of life, on its various
levels, strata and forms, on its harmony and disharmony, joy and grief, with clear aiming or
difficult deciding on intersections and with searching for new ways. Vaclav Vaculovi¢
honors the indubitable life values and rules, which come out of the experience of lots of
generations and which at the end everybody has to determine by himself. His expression
issues from observing esthetic and ethic rules and avoids cheap effects. He is temperate,
sometimes even delicate, at ease and at the same time rhythmically ordered. There
remains preserved in him a mystery, that hides behind the shining indefinite shapes which
rise from the depth of the dark space. The creative art, which links the contemporary view
of the world to the tradition heritage, has a broad validity. There reflects in it a profound
faith in permanently valid principles, which contrast the hasty superficiality of the current
life style. Into the VaculovicC's paintings the coherence of the human civilization with nature
projects, the laws of which we sometimes recklessly violate, even if we in this way risk our
own destruction.

Martina Pachmanova

Pokuseni na hranici existence
K vystavé ve Statni galerii ve Zliné /zkrdceno z katalogu/

Vaculovi¢lv rozsahly obrazovy cyklus ,,Pokuseni’, ktery zahrnuje monumentalni platna a
fadu drobnych monotypd, vychazi tématicky z biblického motivu pokuseni na pousti. V
obrazovém podani oviem tento motiv daleko pfekraCuje vyznamy christologické
interpretace. Pokuseni je VaculoviCovi obecnym poselstvim o zranitelnosti lidského jedince
uprostfed spolecnosti, 0 ambivalentnosti oscilujici mezi jistotou a nejistotou i virou a
nevirou. V pokuseni je pro Vaculovi€e skryt cely paradox moderni spole€nosti, v niz je
Cloveék bud' vyhnancem, nebo jednou z figurek establishmentu. Pokuseni je sou€asne i
obrazem situace umélce-solitéra, ktery se jiz vzdal myslenky prorockého spasitelstvi a stoji
pfed volbou mezi ,,vnitrnim exilem, kdy €lovék za€ina jit na véci jinak" (Vaculovi€), a touze
po uznani za cenu nesvobody. V pokuseni je konec€né zasifrovana €lovekova smyslova i
smyslna posedlost Zivotem, ktera ve Vaculovicovych obrazech odhaluje nespoutatelnou
Zivocisnou télesnost a ktera se nakonec ocita blize pro mnohé snad heretické, ale
nepochybné hluboce lidské vizi Scorsesova filmového ztvarnéni Posledniho pokuseni
Krista.Vaculovi€ovy obrazy z posledniho cyklu se pohybuji na nejisté hrané mezi figuraci a
abstrakci. Odrazi jak konkrétni existencni situaci, jizZ dokumentuji dlouhé fady figuralnich a
pohybovych studii, tak okamzity mentalni stav, jez je na malifském platné zpiitomnén
expresivnim vyronem barev a emotivnim chvénim rukopisu, pfechazejicim misty az k
prekvapivé uvolnénému gestickému projevu. Osamocené postavy se ve VaculoviCovych
obrazech promérnuji v neartikulovanou hmotu, ktera je sou€asné embryonalnim stavem
lidského byti i poslednimi vécmi €lovéka. Jinde se odhmotriuji do té miry, Ze nejsou nez
tusenym epicentrem Zivelného proudéni energii. Clovék se zde stava rukojmim svého
vlastniho Zivota, je spalovan zarem vlastniho nitra a omezen pfesné vyty€enymi hranicemi
svych domnélych i skute€nych moznosti. Liniemi horizontalni nebo kruhové hranice
existencniho prostoru a nemilosrdnou dematerializaci lidského korpusu se Vaculovi€
priblizuje naturalismu nedprosné ,,baconovské" syrovosti. Od pokuseni je ovsem stejné
blizko k padu do nicoty jako k vit&zstvi vnitini svobody a vykoupeni. Vaculoviclv
stejnojmenny cyklus znepokojuje pravé tim, Zze balancuje na ostii téchto protikladt, ze
poukazuje na komplexnost meznich situaci a Ze tak pfesahuje tabu svych kfestanskych
vychodisek.

Martina Pachmanova

Temptation on the Border of Existence
Exibition in the State Gallery in Zlin /extract from catalogue/

VaculoviC's large cycle called "Temptation” includes both the monumental paintings and
a group of the smalt monotypes, and thematically comes out from the biblical motif of the
temptation in the desert. In the visual re?presentation, however, this motif exceeds the
meanings of the christological interpretation. For Vaculovic, the temptation is the common
message about a vulnerability of a human being in the middle of the society, or, about the
ambivalence oscillating between certainty and uncertainty, eventually between belief
and disbelief. Within the temptation, Vaculovi¢ unveils the whole paradox of the modern
society where the human being is either exile, or a part of the establishment. The
temptation is also the image of the artistic solitair's situation. In this situation, the artist
already gave up the idea of his prophetic redemption, and stands in front of the
alternative between an "interval exile where the human being starts to approach the
things differently” (Vaculovi€), and a desire to be acknowledged at the cost of a lack of
freedom. Finally, within the temptation is enciphered the man's sensuous, and sensual
possesion by life. In Vaculovi€'s paintings, this possesion reveals the ungraspable animal
physicality, and is thus much closer to perhaps heretic, but undoubtedly very human
vision of Scorsese's film "The Last Temptation of Christ".VaculoviC's paintings from the last
cycle are located at the uncertain edge between figuration and abstraction. They reflect
both a concrete existentional situation which is documented by a long number of the
figurative and movement drawing studies, as well as the immediate mental state which is
embodied by the expressive outbreak of colours, and by the emotive shivering of the
painterly manuscript which is sometimes transformed into the surprizingly liberated
gestural expression. In Vaculovi€'s paintings, the lonely figures change into the
unarticulated matter which is both an embryonal state of the human existence and man's
last things. Somewhere else, these figures are dematerialized as much that they are not
more than the anticipated epicentre of an elemental stream of energies. The human
being becomes here an hostage of his/her own life, he/she is burned by a heat of his/her
own interior, and he/she is bounded by the borders of both his/her supposed and real
possibilities. Using the linear horizontal or circular borders of the existentional space and,
at the same time, using an unmerciful dematerialization of the human body, Vaculovi¢
comes near to the naturalism of the inexorable "Bacon-like" rawness. The temptation is,
however, as near to the downfall into nothingness as to the victory of the interval freedom
and redemption. Vaculovi€'s cycle "Temptation” disturbs just by ballancing at the edge of
these antitheses, by pointing out the complexity of the final situations, and by extending
beyond the taboos of the Christian basis.




Je citit teplo zemé, 1995-2005
Warm of the Earth is Fealing Everywhere




bm mne zmizelo ve viru prachu - Everything around me has gone in the whirl of dust - A7 tam, kde je Tva sila As far as there where is Your power - Protinam T& - | am cutting You through - Nesly$né& plyne$ za hranici nevédomi - You are flowing unnoticed beyond the boundary of unconciousness - Cervené pole - Red Field - Zafezavas se mné do kiize - You are penetrating my skin - Jsi pfece tak daleko - You are so far - Je slydet jen vysd

L

da Zivota - The Truth of Life - Néco nepopsatelného se vznaselo na obloze - Something indescribable was floating in the sky - Nepoznana zavrat - Unexperienced giddiness - Rotujici sila - Rotating power - Nachové jdu Ti vstfic - | approach You in a crimson way - Nesnesitelné napéti se stale zvySovalo - Unbearable tension continued all the time - O Zivoté a smrti - About Life and Death - Na konci €asu - At the End of Time - Prodluzovang




Ponorna seka
vystava v Galerii moderniho umini v Roudnici n. Labem

Ponorna seka je svym zpusobem kryptogramem kseseanského
symbolu ponogeni. Touzil jsem se vratit a navazat na své
peedchozi prace, které jsem dilal pod dojmem pobytu v
Sonoranské pousti na jihu Arizony. V samoti a neuvitelném
jasu pousti vystoupi zeetelnji elementarni podstata lidske
existence. Uvidomil jsem si, Ze stsidani témis monochromni
skladby barev a hned zase prudkych svitelnych kontrastu
nema paradoxni daleko k obdobnym zvratum vnitsniho zivota
soueasného elovika. Vzdy zbyva jen skulinka na vyvaznuti.
Pgedstavuiji si, Ze kdyz Jan psal na ostrovi Patmos své Zjeveni,
necitil se asi nijak vyznamni. Psal si to jakoby sam pro sebe.
Slunce salalo, byl v tu chvili Gpini sam a zabyval se — alespoo z
pohledu souéasniki — niéim kompletni zbyteénym a
nesrozumitelnym...

Ranni ostrovy, 1975-1985
Morning Islands

Immersing River
exhibition at Gallery of Modern Art in Roudnice n. Labem

Immersing River is in its way a cryptogram of Christian symbol
of immersion. | had been longing to return and to make a
continuation to my previous work , which | was doing under the
impression of my stay in the Sonoran desert in the South of
Arizona. In the loneliness and an incredible brightness of the
desert comes more clear to the surface the elementary
essence of human existence. | realized that the change of
almost monochrome color composition and on the other hand
turbulent light contrasts are not too far from simile events in the
inner life of present mankind. There is always only a little gap
for salvation. | imagine when John was writing his Revelation on
the island Patmos, he didn’t feel probably too important. In fact
he was writing it like only for himself. Sun was blazing- he was
at this moment totally alone and - at least from the view of his
contemporaries — he was working on something completely
unnecessary and incomprehensible...

Cas plyne - Violleta, 1975-1985
Time is flowing - Violette
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Bolest byti, 1985-1995




Svétlo na Vaclavovych obrazech je tim prudkym tokem energie, které dava na
Hané dozrat obili, spalujici vSe, co se pfed tim nestacCilo dostateCné napojit
vodou...

Prof. Vladimir Kokolia / AVU Praha/
/ Galerie u Dobrého pastyfe, Brno /

Pfitomnost hudby zaklada ve Vaculovicoveé malifském dile nejen mimoradny smysl

pro rytmus a harmonii, ale pfedevsim abstraktnimnohoznacnost.
PhDr. Martina Pachmanova
/Narodnigalerie, Katalog TEMPTATION /

Je to dilo vyrGstajici ze samoty, jejiz Gzkost byti a jejiz otazky z vysosti Celi nicoté a
dosahujiaz kjadru véci...

Karel Kfepelka

/ Galerie TYPOS, Brno /

Tvorba Vaclava Vaculovi€e neni podfizena ani apriornim tezim, ani dobovym
trend@im. Zachovava si tim autentickou sdélnost a stava se tak osobitym pfinosem

do diskusi o existencia moznostech sou¢asného duchovniho uméni.
Mgr. lvo Binder
/ Moravska galerie, Brno /

...rehabilituje sdélovaci smysl malby zvladnuté velkoryse pojatym tvaroslovim...
Barvy jsou tu zdrojem svétlakteré intenzivné vyzafuje z tuseného pozadi a

umociiuje vyrazovost malby ajejiduchovniobsah.
PhDr. Bronislava Gabrielova
/ Moravska galerie, Brno /

Je to mimofadnda, znepokojivé nejasna cesta od obrazu k slovu a od slova

kobrazu...
PhDr. Tomas Mazac
/Lidova demokracie 93/

Vaclav Vaculovi€ se stal zajimavou osobnosti , jejiz dilo ma vyrazny symbolicky

podtext.
PhDr. Jifi Machalicky
/ Ateliér 97/

Mél jsem mozZnost v poslednim obdobisledovat tvorbu tohoto autora...
Mgr. OlafHanel
/ Ceské muzeum vytvarnych uméni/

Riadeny chaostvorenia...
PhDr. Vladislav Greslik
/Katalog PASSIO, Mizeum moderného umenia rodiny Warholovcov /

V souCasném umeni je naléhavé pocitovana problematika obratu k duchovnim

hodnotam.
Edith Jefabkova
/Katalog vystavy v Olomouci/

Pfedmétem jeho abstraktnich znakd je myslenka a jeji symbolocké poselstvi. Do
volného imaginativhino obrazového prostoru je ,vyslano“ znameni lyricko-

expresivnitvarjako symbolicka metafora biblického tématu.
PhDr. Jifi Urban
/ katalog Nového sdruzeni prazskych umélct, Manes, Praha 97/

Metafora tvari,jejich vzajemné pronikani,vznik i zanik je patrna v kazdé fazi
tvofeni. Vysledné dilo vyvolava dojem tajuplného, lehce naznaceného a

nedofeceného...
PhDr. Milada Frolcova
/ vystava Jsiznéjici prostor, Ateliér 97 /

Doporucuji vystavu Vaclava VaculoviCe Ponorna feka,ktera bude realizovana na
podzim v roce 2002 v Main Gallery of California State University v Los Angeles. Dilo
Vaclava VaculoviCe povazuji za velice zajjmavé jak po strance obsahové tak i
formalni. Jeho sdéleni mtize miti pro divaky jiného kontinentu velky vyznam.

Ak.mal. Adriena Simotova
/Praha 2001/

V déni Vaclava Vaculovi€e je trvala kontinuita konani,nikde nezacina a nikde
nekonci a je nevycCerpatelnou zasobnici duchovni aktivity. Piitahuje jej Clovek a
jeho vnofovanise do prostoru,ktery skryva plnost.

PhDr. Miroslava Hlavackova
/ Galerie moderniho uméniv Roudnicin.L., katalog vystavy Alfa 2000 omega /

Vaculovi€ovy malby jsou vymluvné,zviasté jeho monotypy jsou tajemné...
Prof. Louise M. Lewis
/ Director of the Art Galleries departement of California State University, Northridge, USA /

Zemitad barevnost VaculoviCovy Inkarnace uzamyka ducha do tézké pudové
prapamétihmoty...

PhDr. Lubica Zabranska

/Muzeum Kroméfizska, vystava Nového sdruzeni prazskych umélct Souvislosti, Ateliér 96 /

Duchovnisvét hraje v zivoté umélce vyznamnouroli...
Jifi Roth
/Vystava Ponornafeka, Galerie moderniho uméni v Roudnicin.L. 2000/

Platno Vaclava VaculoviCe, predstavitele duchovné orientované tvorby, ma

sugestivni malifskou dynamiku umocné&nouimaginarné ptsobicim svétiem...
PhDr. Bronislava Gabrielova
/ vystava Velky format v Uherském Hradisti /

Vaclav Vaculovi¢ je pozoruhodny malif,jehoz obrazy,kresby a monotypy maiji
hluboky duchovni obsah.. Rozmérné malby i série plivabnych monotypt jsou
prostoupeny vnitinim svétlem. Jeho projev se rozviji jasné danym smérem, z obrazli
vyzafuje smysl pro fad a zaroven zietelné etické poselstvi. Do jeho vyrazu se
promita také vytfibené hudebni citéni...

PhDr. Jifi Machalicky

/ vystava Tvé spalujici objeti/

Monotypy Vaclava Vaculovice vypovidaji podle Zalmu 63 o Zizni ve
vyschlé,prahnouci a bezvodé zemi. VaculoviGovy prace s cykly obrazt svédcéi o
jeho hluboké spiizné&nosti se svétem hudby. Razenim do vétsiho celku neztraceij
obrazy svoji samostatnost,ale nabyvaji novych vzajemnych vztahl a také dimenzi

casu.
PhDr. Karel Rechlik
/ vystava Zalmy, Diecésnimuzeum Brno /

Nejposvatnijsim a nejeistsim dojmem na mi pusobi Peées mléeni. Jsou v nim
vloeky eistého vidomi. Gral je ohnivé srdce, Zhnouci plamenny vzkaz naseho nitra,
poskytujici eisté svitlo. Ranni ostrovy hosi nedoekavosti, jsou triptychem,
modlitbou na zaéatku dne. Vnosim se - kolébka lidského tila se stava hranici

prekroéenou procitit se za vidiny naseho zivota.

Iva Kosatkova
/ vernisaz v Muzeu Kromisizska 19.6. 2005 /

Vase obrazy ma uplne pohltili, s tym najlepsim, o ste vytvoril, €o som videla,
najabstraktn&jSim a predsa blizkym, €i prirodnym a zdhadnym, vnutorne tlejacou
pahrebou, ohinom, vaznym odkazom, neobyc€ajnou duchovnou naplfiou. Nie
krutost a nasilie, ¢i majetnicky egoizmus, ale to krasne, az za oblakmi, to je vo

Vasich obrazoch.

PhDr. Elen Letoanova
/ doc. STU Bratislava /




The light in Vaclav's paintings appears to reflect that mighty flow energy which
provides the cornfields of Han& with gold. Within light like this the shadows are
red-hot and the colours are deep.

Prof. Vladimir Kokolia / Academy of Fine Arts Prague
The Good Shepherddd Gallery Brno

The presence of music in Vaculovic€'s painter's work originates not only an
outstanding sense for rhytm and harmony, but especially the abstract variety of

meanings.
PhD Martina Pachmanova - art historian / National Gallery in Prague
Catalogue TEMPTATION

This is a work growing from solitude of which the anguish of being and whose
guestions face from Highness nothingness and reach as far as the core of
things...

Karel Kfepelka - poet, writer
TYPOS Gallery Brno

The artistic creation of Vaculovic always sticks to the author's vision. It has not
been influenced either the pre-set theses, or contemporary tendences. It
preserves its authentic expression which in a specific way contributes to
thecontemporary spiritual art.

Mgr. Ivo Binder - art historian / Moravian Gallery Brno
Museum of the Modern Art of the Family of Warhol Slovak Republic / Catalogue PASSIO

The method of VaculoviC's creative work corresponds with the tradition of
Symbolism, but he subordinates the use of symbols and shapes with a deeper

level of communication to the effort of his own creative composition.
PhD Bronislava Gabrielova - art historian / Moravian Gallery Brno
Catalogue Requiem, TYPOS Gallery Brno

It is an outstanding,alarmingly indistinct way from the painting to the word and
from the word of the painting.

PhD Tomas Mazac - art historian
Lidova demokracie 1993

Vaclav Vaculovi€ become an interesting personality, the work of whom has a
significant symbolic essence.

PhD Jifi Machalicky - art historian / National Gallery in Prague
Ateliér 1997

Lately | have been able to keep underreview the work of this author ...
Mgr. Olaf Hanel - art historian / The Czech Museum of Fine Artsin Prague
Letter of recommendation

Exercised control over chaos of creating ...
PhD Vladislav Greslik - art historian / PreSov University - Slovak Republic
Catalogue PASSIO - Museum of Modern Art of the Family of Warhol

The need for areturn to spiritual valuesin art and life in general, isrelevant for some

centuries past.
PhD Edith Jefabkova - art historian
Exhibition Olomouc

The subject of his abstract signs is the idea and it is a symbolical message. Into the
free imaginative picture space there is "sent out" a signal- lyrically expressive form

as asymbolic metaphor of a biblical theme.
PhD JifiUrban - art historian
Catalogue of New Association of Prague Artists - MANES 97

A metaphor of forms whose mutual penetration,origin and doom is palpable in
every phase of creation.The resulting work evokes an impression of something

mysterious, just only foreshadowed and not fully pronounced.
Ateliér 1997
PhD MiladaFrolcova - art historian / Gallery of Museum in Uherské Hradisté

| recommend the exhibition of Vaclav Vaculovic,which will be held in the Main
Gallery of California State University during this Fall. | consider the work of Vaclav to
be an very interesting both the content and formal side. His message may be

worthy for audience of a different continent too.
Ak.mal. Adriena Simotova
Prague 2001

In the painting of Vaculovi€ is permanent continuity which nowhere begins and is
anywhere ending. It is an inexhaustible reservoir of spiritual activity. The main

theme of author work is the man and his dialogue with universe.
PhD Miroslava Hlavackova/ Gallery of Modern Artin Roudnice n.L.
Catalogue of exhibition Alfa 200 Omega

Vaculovi€’s paintings are eloquent and his monoprints are particularly intriguing.
Prof.Louise M.Lewis
Director of the Art Galleries departement of California State University Northridge / USA

Formally and technically the work is mature and professional,exhibiting a wide
range of knowledge regarding use of color and the process of comlex layering to
create emerging images / symbols / out of the surrounding dark fields. The
monoprints have a density and richness that invites contemplation and creates a
mysterious mood. Conceptually he seemsto be a contemporary symbolist dealing
with the human condition, and the challenge of spirituality. He is working this fertile
ground convincingly.

Prof. Bruce Everett
Professor of Art, College of Arts, Media and Communiation of California State University, Northridge / USA

Earthly colourfulness in Vaculovi€'s pictures reminds of the spirit hard instinctive

ancientmemory of the matter...
PhD Lubica Zabranska / Museum of Kroméfiz
Exhibition of The New Association of Prague Artists CONNECTION - Magazine Atelier 96

Spiritual world is playing an importantrole in the life of this artist...
JifiRoth
Exhibition Immersing River/ Gallery of Modern Art Roudnice n.L.

The picture of Vaculovi€ as a representative of spiritual orientated art have a
suggestive dynamic reinforced with imaginative light.

PhD Bronislava Gabrielova
Exhibition Large Format

Vaclav Vaculovic is a remarkable painter whose pictures, drawings, and
monotypes carry a profound spiritual impact. His capacious paintings and series of
fetching monotypes are permeated with an inner light. What he is communicating
progresses in a clearly set direction, and his sense of order and distinct ethical
message shine out from his pictures. His refined feeling for music is also reflected in

his work.

PhD Jifi Machalicky
Exhibition Your Burning Embrace

Vaculovi€’s monotypes give evidence about the 63th Psalm-thirst,parched and
waterless earth. His works with cycles of pictures testify about deep relation with
the world of music. His pictures don’t lose their independence in arrangement
with larger groupes but gain strength through new mutual interrelations and
dimension of time.

PhD Karel Rechlik, exhibition "PSALMS"
Diocese Museum / Brno

What you are doing in Kromeriz is great and people should know about it for

imitation. Please keep up the good job. The arts need this kind of activity...
Prof. Dinos Constantinides
Louisiana State University / USA

It was our great pleasure to share in the making of so much wonderful music

and to meat so many fire musicians and artists. Bravo.

Prof. Dolly and Daniel Kessner
California State University / USA




